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Senorita Azucar 


By: John Griggs 
Carlos Barbosa-Lima 
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Senorita Azucar 


Jazz beguine (J = 112) 
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* 1/4 tone vibrato bend string. 
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No. 1 


By: John Griggs 
Carlos Barbosa-Lima 
(BMI) 























* within the overall dynamic flow, each measure should have a cresc. and dim. as indicated in the first two 
measures of this section 










Prelude No. 2 


By: John Griggs 

Jazz waltz (J . = 66) Carlos Barbosa-Lima 
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* Almost like a triplet. 

** Light percussion with thumb right hand immediately above the soundhole; later, the left hand also does light 
percussion on the lower rim near the fingerboard. 
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Prelude No. 4 




2 

2 

0 

0 


4 0 — 2 " 


0 2 0 


1 2 



IV 

















Prelude No. 5 


By: John Griggs 

Jazz mainbo (J = 76) Carlos Barbosa-Lima 
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* Left hand drums on upper bout of guitar. 
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Etude No. 1 


By: John Griggs 
Carlos Barbosa-Lima 
(BMI) 
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